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LETERS
H um phrey C a r p e n te r  O x fo rd , E n g la n d
I 'm  so  p le a s e d  t h a t  y o u  l i k e  th e  L e t t e r s  a n d  a ls o  
th e  b io g ra p h y  o f  A uden ; th e  f a c t  t h a t  b o th  w e re  p r o ­
d u c e d  s im u lta n e o u s ly  a n d  i n  a  v e ry  s h o r t  sp a c e  o f  tim e  
m e a n t t h a t  f o r  a b o u t a  y e a r  a f te r w a r d s  I  w as u t t e r l y  
e x h a u s te d !  I  am now d e e p  i n  w ork  o n  th e  O x fo rd  Com pan­
io n  to  C h i ld r e n 's  L i t e r a t u r e  w ith  my w ife  M ari P r ic h a r d  
-  a  h u g e  p r o j e c t  (a n  e n c y c lo p a e d ia  o f  c h i l d r e n 's  
b o o k s , w r i t e r s ,  a n d  p u b l is h e r s  fro m  th e  b e g in n in g  o f  
p r i n t i n g  -  a n d  b e f o r e  -  u p  t o  th e  p r e s e n t  d a y ) . A s t o  
f u t u r e  I n k l in g s  p r o j e c t s ,  w e l l ,  o n e  n e v e r  q u i te  k n o w s.
I  am s u r e  t h a t  C h r is to p h e r  T o lk ie n  w i l l  h a v e  m ore f o r  
th e  p r e s s  i n  d u e  c o u r s e  -  in d e e d , I  know  h e  w i l l  -  b u t  
e x a c t ly  w h a t a n d  i n  w h a t o r d e r  r e m a in s , I  t h in k ,  t o  
b e  d e c id e d .
L . S p ra g u e  d e  Camp V il la n o v a , PA.
P e rm it me to  c o r r e c t  a n  e r r o r  i n  M r. C h r i s to p h e r 's  
r e v ie w  o f  C a r t e r 's  an d  my CONAN THE BUCCANEER (MYTH- 
IDRE N o, 3 0 , p . 4 4 ) . T he c h a r a c t e r  Q ueen N z in g a  i s  
n o t  b a s e d  u p o n  th e  p r i e s t e s s  L a i n  TARZAN AND THE 
JEWELS OF OPAR. I  p ro b a b ly  r e a d  OPAR o n c e , b u t t h a t  
w as h a l f  a  c e n tu r y  o r  m ore a g o , a n d  n o t  h a v in g  l a t e l y  
r e r e a d  i t  I  rem em b er n o  d e t a i l s .
O ur N z in g a  i s  b a s e d  u p o n  a  r e a l  Q ueen  N z in g a , 
who r e ig n e d  i n  A n g o la  i n  th e  s e v e n te e n th  c e n tu r y  a n d  
s p e n t  h e r  l i f e  f i g h t i n g  th e  in v a d in g  P o r tu g u e s e . S ee  
B a s i l  D a v id so n : A HISTORY OF EAST AND CENTRAL AFRICA, 
p . 2 7 9 . R o b e r t H ow ard, i n  h i s  p s e u d o - h i s to r ic a l  e s s a y  
THE HYBORIAN AGE, m e n tio n s  a  t r i b e  o f  b la c k  A m azons; so  
we b ro u g h t th em  o n  s t a g e .
S a ra h  B e ac h  A u s tin , TX
I  c h a n c e d  to  r e - r e a d  b o th  C . S . L e w is ' T he A b o li­
t i o n  o f  Man a n d  T he l a s t  B a t t l e  d u r in g  o n e  w eek en d , a n d  
r a n  a c r o s s  a n  i n t e r e s t i n g  c o n n e c tio n  b e tw e e n  th e  tw o .
On p a g e  28 o f  my c o p y  o f  T he A b o li t io n  o f  Man (M acm il­
l a n  p a p e rb a c k , 1 9 6 5 ) L ew is h a s  a  f o o tn o te  o n  th e  
t r a n s l a t i o n  o f  th e  w o rd  " t r u t h "  fro m  H eb rew . I t ' s  
w o rth  q u o tin g  i n  f u l l .
":The  w o rd  i s  e m e th , ' t r u t h . '  W here th e  S a ty a  
o f  th e  I n d ia n  s o u r c e s  e m p h a s iz e s  t r u t h  a s  'c o r r e s ­
p o n d e n c e ,' e m e th  (c o n n e c te d  w ith  a  v e rb  t h a t  
m ean s 't o  b e  f i r m ')  e m p h a s iz e s  r a t t e r  th e  r e l i ­
a b i l i t y  o r  t r u s tw o r th in e s s  o f  t r u t h .  F a i th f u l ­
n e s s  a n d  p e rm a n en c e  a r e  s u g g e s te d  b y  H e b r a is ts  
a s  a l t e r n a t i v e  r e n d e r in g s .  E m eth i s  t h a t  w h ich  
d o e s  n o t  d e c e iv e , d o e s  n o t  'g i v e ',  d o e s  n o t 
c h a n g e , t h a t  w h ic h  h o ld s  w a t e r . " '
I n  The L a s t B a t t l e ,  th e  re d e e m e d  C a lo rm en e  i s  
c a l l e d  E m eth . I  th in k  th e r e  i s  l i t t l e  d o u b t t h a t  
th e  o n e  a f f e c te d  th e  o th e r ,  f o r  L e w is ' p o r t r a i t  o f  
th e  C a lo rm en e  f i t s  th e  ab o v e  d e s c r ip t i o n .
J o h n  D. R a t c l i f f  M ilw au k ee , W isc o n s in
I  fo u n d  th e  Zim m erm an a n d  R . R e a re  a r t i c l e s  v . 
g o o d , a n d  e s p e c i a l l y  e n jo y e d  P r o f . C h r i s to p h e r 's  " E n ts "
poem . R e g a rd in g  G. V. G i l l e s p i e 's  "T he I r i s h  (M ytho­
l o g i c a l  C y c le  a n d  T o lk i e n 's  E ld a r " ,  T o lk ie n  w as c e r ­
t a i n l y  f a mi l i a r  w ith  th e  le g e n d s  o f  th e  T u a th a  De 
D a n aa n ; i n  h i s  "T he Name 'N o d e n s '"  a r t i c l e  ( 1932) ,  h e  
p o in te d  o u t t h a t  th e  I r i s h  fo rm  o f  'N o d e n s ' w o u ld  b e  
'N u a d a ' a n d  m akes s e v e r a l  r e f e r e n c e s  t o  th e  le g e n d  o f  
N uada o f  th e  S i l v e r  H and , o n e tim e  k in g  o f  th e  T u a th a  
De D an aa n . He a l s o ,  i n  th e  sam e a r t i c l e ,  g iv e s  u s  th e  
nam e o f  a n  o th e r w is e  unknow n g o d : N a n te s  —  so u n d  f a m i­
l i a r ?
I  do  h a v e  a  q u ib b le  r e g a r d in g  tw o  o f  y o u r  r e c e n t  
r e v ie w s . T he r e v ie w e r  o f  T he A tla s  o f  M id d le -E a r th  
m ade a  m is ta k e  w hen h e  s a i d  t h a t  F o n s ta d  t h in k s  M-E 
w as f l a t  b e f o r e  th e  d e s t r u c t i o n  o f  th e  L am ps o f  th e  
V a la r  a n d  ro u n d  a f te r w a r d s  —  b o th  F o n s ta d  ( A t l a s , 
p . x i )  a n d  T o lk ie n  (T he S i l m a r i l l i o n , p . 2 8 1 ) s t a t e  
c l e a r l y  t h a t  A rd a  w as a  f l a t  w o rld  b e f o r e  th e  D ro w n in g  
o f  N um enor a n d  w as "m ade ro u n d "  a f te r w a r d s ,  a s  w as 
p ro v e n  b y  th e  p o s t-N u m e n o re a n  c ir c u m n a v ig a tio n  o f  th e  
g lo b e . O th e rw is e , a  g o o d  r e v ie w  f o r  a  g o o d  b o o k . I  
w ish  I  c o u ld  s a y  th e  sam e a b o u t th e  r e v ie w  o f  T o lk ie n ' s  
A r t ( M y th lo re  X X V III) —  t h i s  c o u ld  h a v e  b e e n  a  g o o d  
b o o k , a n d  I  g la d  Mz. P a t te r s o n  l ik e d  i t  s o  m uch, b u t  
t o  c a l l  i t  " a  w o rk  a s  f i n e  i n  i t s  w ay a s  th e  m a s te r ­
p ie c e  i t  r e f l e c t s "  i s  s t r e t c h i n g  i t  a  b i t ,  I  t h in k .
F o r  o n e  t h in g ,  N itz s c h e  d o e s  n o t  'p a y  e x a c t  a t t e n t i o n  
t o  w h a t T o lk ie n  a c t u a l l y  s a i d ': h e r  b o o k  i s  f u l l  o f
m is ta k e s , a n d  th e  o v e r a l l  im p r e s s io n  i s  t h a t  sh e  i s  
r e a l l y  n o t  v . f a m i l i a r  w ith  T o lk i e n 's  w o rk  —  f o r  e x ­
a m p le , sh e  t h in k s  T he H o b b it’ s  E lv e n k in g  l i v e s  i n  a  
t r e e h o u s e  ( p .  38) ,  d o e s n 't  know  th e  d i f f e r e n c e  b e tw e e n  
L ak e to w n  a n d  D a le  ( p .  3 3 _4 5 )>  s a y s  G a l a d r i e l 's  g i f t  t o  
Sam w as " s e e d s  o f  e la n o r "  ( p . 1 0 9 ) , d o e s n 't  know  t h a t  
B ilb o  d i d n 't  h a v e  h i s  r i n g  d u r in g  th e  e n c o u n te r  w ith  
th e  t r o l l s  ( p .  4 3 ) , a n d  s a y s  t h a t  th e  f a c t  t h a t  G an - 
d a l f  w as th e  b e a r e r  o f  o n e  o f  th e  t h r e e  E lv e n - r in g s  
w as on e o f  th e  s t a r t l i n g  r e v e l a t i o n s  o f  T h e _ S ilm a r i l-  
l i on  ( p .  130) ,  a lth o u g h  t h i s  i s  p l a i n l y  s t a t e d  tw ic e  
w i th in  T he L o rd  o f  th e  R in g s  i t s e l f .  I 'm  a l s o  p r o ­
fo u n d ly  u n s y m p a th e tic  t o  h e r  th e o r y  t h a t  T o lk ie n  h a d  
a  s p l i t  p e r s o n a l i t y  a s  a  w r i t e r  a n d  t h a t  a l l  h i s  
w o rk s r e f l e c t  a n  i n n e r  c o n f l i c t  b e tw e e n  th e  p e d a n t ic  
c r i t i c  a n d  T o lk ie n  a r t i s t ;  i t  h a s  a lw a y s  seem ed  t o  me 
t h a t  T o lk ie n  th e  c r i t i c  a n d  T o lk ie n  th e  w r i t e r  w e re  one 
a n d  th e  sam e. H er t h e s i s  a l s o  l e a d s  t e r  t o  som e v . 
o d d  c o n c lu s io n s :  t o  nam e tw o  e x a m p le s  o u t  o f  m any, sh e  
s a y s  t h a t  we know  T he L o rd  o f  th e  R in g s  i s  a n  a l l e g o r y  
b e c a u s e  T o lk ie n  t o l d  u s  i t  i s n 't ( p .  23) a n d  c a l l s  
"Im ram " a  p a ro d y  b e c a u s e  i t s  h e ro  i s  a  s a i n t  ( ! ) .  
A lth o u g h  sh e  o c c a s io n a l ly  d o e s  m ake a  g o o d  p o in t  ( h e r  
d is c u s s io n  o f  D e n e th o r a n d  T h eo d en  i s  th e  on e o u t ­
s ta n d in g  s e c t i o n  o f  th e  b o o k ) , N itz s c h e  seem s l e s s  
c o n c e rn e d  w ith  i l l u m in a t in g  T o lk i e n 's  w r i t in g s  th a n  in  
p ro v in g  t h a t  h e  a g r e e s  w ith  t e r .  I n  s p i t e  o f  t h a t  on e 
c o m p la in t, I  e n jo y e d  M y th lo re  XXX a n d  lo o k  fo rw a rd  t o  
th e  n e x t  i s s u e .
R u th  B erm an M in n e a p o lis , M in n e so ta
I  e n jo y e d  T e re s a  N o e lle  R o b e r ts ' d i s c u s s io n  o f  th e  
u n ic o r n  in  MYTHLORE 3 0 . I  h a v e  som e f o o tn o te y  com ­
m en ts  t o  a d d . I t  i s n ' t  q u i te  c o r r e c t  t o  s a y  t h a t  th e  
L in  i s  th e  C h in e s e  u n ic o r n . A c c o rd in g  to  O d e ll S h e p a rd  
i n  T he L o re  o f  th e  U n ic o rn  ( s e e  h i s  f o o tn o te  2 8 , 
p . 2 8 6 ) , th e  L in  i s  th e  fe m a le  u n ic o r n , a n d  th e  K i th e
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m a le . A u n ic o rn  i n  a b s t r a c t  i s  a  K i - l i n .  O d d ly  e n o u g h , 
E l l a  Y oung in c lu d e d  a  c h a p te r  h e a d e d  " K y e lin s , B lu e  
a n d  G reen " i n  h e r  b e a u t i f u l  f a n ta s y  b a s e d  o n  I r i s h  
le g e n d , The U n ic o m  w ith  S i lv e r  S h o e s  (1 9 3 2 ) , a p p a r ­
e n t l y  w ith o u t r e a l i z i n g  t h a t  th e  K y e lin s  w ere  s ib  to  
h e r  t i t l e  b e a s t .  She r e f e r s  i n  th e  t e x t  t o  th e  K ye­
l i n s  a s  h a v in g  c la w s , a n d  th e  i l l u s t r a t o r ,  R o b e r t Law - 
s o n , in c lu d e s  a  p i c t u r e  o f  o n e  lo o k in g  p r e t t y  m uch l i k e  
a  d ra g o n  ( a lth o u g h  I  w o u ld n 't  th in k  t h a t 's  w h a t Y oung 
h a d  in  m in d , b e c a u s e  sh e  r e f e r s  to  d ra g o n s  a s  s e p a r a te  
b e a s ts  i n  th e  p a ra d e  w ith  th e  K y e l in s ) . S h e p a rd  i n ­
c lu d e s  a  p h o to g ra p h  o f  a n  O r ie n ta l  d e p ic t io n  o f  th e  
u n ic o m /Ki l i n  i n  h i s  b o o k , a n d  th e r e  i t  i s  q u i te  
c l e a r l y  u n g u la te . I  w o n d er w h e re  Y oung p ic k e d  u p  th e  
id e a  t h a t  i t  m ig h t h av e  c la w s . F o r a  d e t a i l e d  d i s c u s ­
s io n  o f  p s y c h o lo g ic a l  i n t e r p r e t a t i o n s  o f  u n ic o rn  sym ­
b o lis m , a n  i n t e r e s t i n g  a r t i c l e  i s  "T he T o te m is tic  S ig ­
n i f ic a n c e  o f  th e  U n ic o m "  b y  A d o lf Z e c k e l, p p . 3 44 -6 0  
i n  P s y c h o a n a ly s is  a n d  C u ltu r e  /  E s s a y s  i n  H onor o f  
G eza  R oheim , e d . G eo rg e B . W ilb u r a n d  W arn er M u e n s te r-  
b e r g e r , NY: I n t e r n a t i o n a l  U n i v e r s i t i e s  P r e s s , 1 9 5 1 -
Z e c k e l a rg u e s  t h a t  th e  m y th , e s p e c i a l l y  i n  th e  v e r ­
s io n s  i n  w h ic h  th e  u n ic o r n  i s  th e  s i z e  o f  a  k id ,  i s  
in c e s tu o u s .
One o f  th e  o d d e r a p p e a ra n c e s  o f  th e  u n ic o r n  i s  a s  
a  sy m b o l o f  th e  t r i b e  o f  M a n a sse h , sh o w in g  u p  in  d e p ic ­
t i o n s  o f  th e  12  t r i b e s  f a i r l y  o f te n  o n  g r e e t in g  c a r d s  
f o r  J e w ish  h o l id a y s ,  b o x e s  o f  H annukah  c a n d le s , e t c .
I n  M o ses ' b le s s in g  o v e r  th e  t r i b e s  ( D eu tero n o m y  3 3 ) 
J o s e p h 's  o ld e r  so n  ( i . e . ,  M an a sse h ) i s  d e s c r ib e d  a s  
m a je s t ic ,  h o m e d  l i k e  th e  r 'e m . I n  m odern  t r a n s l a ­
t i o n s  th e  a n im a l i s  t r a n s l a t e d  a s  w ild - o x , b u t  in  
m o st e a r l i e r  t r a n s l a t i o n s  i t  w as t r a n s l a t e d  a s  u n i ­
c o rn . (W hich  i t  i s n ' t  —  som e o f  th e  p a s s a g e s  r e f e r ­
r i n g  to  th e  r 'e m  r e f e r  t o  i t s  h o r n s , b u t  th o s e  p a s ­
s a g e s  i n  th e  e a r l i e r  t r a n s l a t i o n s  w ere  m ade to  r e f e r  
e i t h e r  to  s in g u la r  h o rn s  o r  t o  p l u r a l  u n ic o r n s .)
D oes an y o n e  h av e  a n y  id e a  why L ew is d e c id e d  to  
m ake Je w e l th e  U n ic o r n 's  h o rn  b lu e  (T he L a s t  B a t t l e ) ?
I  c a n 't  a g re e  w ith  TNR t h a t  i t ' s  a  s a d  th in g  to  
h a v e  so  m uch u n ic o rn  je w e lr y  a v a i l a b le  on  th e  m a rk e t. 
I t ' s  t r u e  t h a t  m o st o f  i t  i s  k i ts c h y  a n d  c u te s y , b u t  
t h a t ’ s  t r u e  o f  m o st m a s s -p ro d u c e d  th in g s .  W h a t's  
m ore im p o r ta n t ( i f  y o u  l i k e  t o  w e a r je w e lr y  a n d  h a v e  
no  s k i l l  i n  c a r v in g  o r  m o ld in g  f o r  y o u r s e l f )  i s  t h a t  
w hen th e r e  a r e  m any fo rm s  a v a i l a b l e ,  i t ’ s  p o s s ib le  t o  
f i n d  a  few  t h a t  a r e  b e a u t i f u l .  R e s t r i c t in g  t h e i r  w ear 
t o  v i r g in s  o r  C h r i s t ia n s  ( o r  C h r i s t ia n  v i r g in s ? )  w o u ld  
b e  u n k in d  to  th o s e  lo n g in g s  f o r  b e a u ty , p u r i t y ,  in n o ­
c e n c e  f e l t  b y  a l l  (e v e n  w h o re s ) . I t ' s  c u r io u s  t h a t  i n  
a  r e c e n t  i s s u e  o f  th e  D a rk o v e r N e w s le tte r  a  D a rk o v e r 
f a n  la m e n te d  t h a t  sh e  h a d  b e e n  s c o ld e d  b y  C h r i s t ia n s  
f o r  w e a rin g  u n ic o rn  je w e lr y , on  th e  th e o r y  t h a t  u n i ­
c o rn s  a r e  u s e d  a s  sy m b o ls  in  w i t c h c r a f t ,  a n d  m u st 
th e r e f o r e  b e  s ig n s  o f  th e  D e v il . You c a n 't  w in  —  a n d  
p ro b a b ly  s h o u ld n 't  t r y .  T h o se  o f  u s  who l i k e  u n ic o r n s  
w i l l  w e a r th em  w ith o u t sy m b o lic  m e a n in g , a n d  a t te m p ts  
t o  c o n f in e  u n ic o r n s  t o  a  s in g l e  sy m b o lism  c a n n o t 
s u c c e e d .
D o lo re s  E s p in o s a  A lh a m b ra , CA
On b e h a l f  o f  th e  c o u n tle s s  p e o p le  who w e a r c r o s s e s  
a n d  o th e r  C h r i s t  sy m b o ls  ro u n d  t h e i r  n e c k s  I  am o f fe n d e d  
b y  th e  u n ic o r n  poem  i n  th e  l a s t  i s s u e .  ( " U n ic o rn s "  
p . 4 1 , My t h l o r e  3 0 . ) The poem  i s  w rong  on  tw o  c o u n ts .
1 . )  I t  i s  w ro n g  to  s t a t e  f l a t l y  t h a t  a  u n ic o r n  
i s  a  C h r i s t  S y m b o l. J u s t  a s  a  S t a r  o f  D a v id  i s  o n ly  
so m e tim e s  a  C h r i s t  sy m b o l. I  th in k  i t  n o ta b le  t h a t  
n o  C h r i s t ia n  c h u rc h  (q u a  C h u rc h ) I  know  o f  m akes u s e  
o f  a  u n ic o r n  a s  C h r i s t  sy m b o l i n  r u b r i c ,  p r a y e r ,  o r  
d o c t r i n e .  S u ch  u s e s  a r e  i n d iv i d u a l ,  r a r e ,  a n d  o b s c u re . 
I n  th e  m in d s o f  m o st p e o p le  a  u n ic o r n  i s  n o t  a  C h r i s t  
sy m b o l. I  know  p e o p le  who a r e  C h r i s t ia n s  a n d  u n ic o rn  
f a n s t  th e y  n e v e r  m e n tio n  C h r i s t  w hen t a l k i n g  u n ic o r n s .
I t  i s  u n r e a s o n a b le , a r r o g a n t ,  a n d  h a r s h  t o  a s s e r t  
f l a t l y  t h a t  a  u n ic o r n  i s  a  C h r i s t  sy m b o l a n d  th e n  to  
s c o ld  th o s e  o f  d i f f e r e n t  m in d  f o r  d e b a s in g  i t .
2. )  I  th in k  i t  i s  w ro n g  to  d e p lo r e  th e  e a s y  
a v a i l a b i l i t y  a n d  w id e  u s e  o f  C h r i s t  sy m b o ls . Why 
s h o u l d n 't  we m is e r a b le  s in n e r s  w e a r c r o s s e s ,  f i s h e s ,  
S t a r s  o f  D a v id  o n  o u r  c h e s ts ?  And why s h o u l d n 't  we 
g e t  th em  f o r  lo w  p r i c e s  a t  l o c a l  s t o r e s ?  T he Body o f  
C h r i s t  i s  a v a i l a b l e  i n  e v e ry  C a th o lic  c h u rc h , f o r  
c h i ld r e n  a n d  th o s e  w ith  o v e rw o rk e d  c h e s t s ,  a s  w e ll
a s  f o r  v i r g in s  a n d  T ru e  U n ic o rn  L o v e rs . O r am I  o f f  
th e  p o in t?  Am I  t o  u n d e r s ta n d  t h a t  u n ic o r n s  a r e  m ore 
s a c r e d  th a n  c r u c i f ix e s ?
A s t o  th e  fo rm  o f  th e  poem : I 'v e  r e a d  i t  c a r e ­
f u l l y  a n d  r e p e a te d ly  ( I  d o n 't  im m e d ia te ly  w r i te  o f f  
m o d em  p o e tr y ) ;  a n d  I  c a n n o t b e  c o n v in c e d  t h a t  i t  i s  
i n  f a c t  a n  a c t u a l  poem . A no n -p o em  d is g u is e d  a s  a  
poem  w ith  e l i p s i s  a n d  o n e -w o rd  l i n e s  i s  f a k e r y .  I  h a d  
th o u g h t M y th lo re  w as to o  g o o d  f o r  t h i s  s o r t  o f  t h in g .  
T h e re ’ s  no  u s e  im p ro v in g  th e  fo rm a t w ith o u t im p ro v in g  
th e  c o n te n ts .
(( Mythlore is not meant to represent a single point 
of view. If it did, only one person would need to 
write it all. The Letters section is for readers to 
question and dispute various points, be they right or 
wrong, and provoke further comment. — Editor))
A le x e i K o n d ra tie v  F lu s h in g , NY
C o n g r a tu la tio n s  f o r  a  f i n e  i s s u e .  D r. R hona 
B e a r e ' s  s tu d y  o f  W illia m s ' s  A n g e lic a ls  w as p a r t i c u ­
l a r l y  e n l ig h te n in g .  I  a l s o  v e ry  m uch e n jo y  M ark 
A l la b y 's  v e r s e ,  a n d  h o p e  t o  s e e  m ore o f  i t  i n  th e  
f u t u r e .
H av in g  a lr e a d y  e x p r e s s e d  my own g e n e r a l  o p in io n  
o f  M organ L ly w e ly n 's  L io n  o f  I r e l a n d ,  I  w as h a p p y  to  
r e a d  G eo rg e  C o lv in 's  v e ry  d i f f e r e n t  a p p r a i s a l  o f  i t .
I 'd  l e t  th e  m a t te r  r e s t  t h e r e ,  i f  i t  w e r e n 't  t h a t  M r. 
C o lv in  seem s to  f i n d  a c c e p ta b le  th e  o n e  m o n u m en tal 
a n a c h ro n is m  t h a t  n e a r ly  r u in e d  th e  b o o k  f o r  m e. He 
s p e a k s  o f  w om ens' p la c e  i n  " p a t r i a r c h a l"  I r e l a n d  —  
a  te rm  I  f i n d  s t r i k i n g l y  in a p p r o p r ia te .  L ly w e ly n  d o e s  
show  u s  a  s o c i e ty  i n  w h ich  s u b m is s iv e  d e p e n d e n t women 
e x p e c t t o  b e  s e x  o b je c t s  f o r  c o a r s e , c o n te m p tu o u s  m en, 
b u t  t h a t  p i c tu r e  ow es m ore t o  Sw ord & S o rc e ry  c o n v e n ­
t i o n s  th a n  to  a n y th in g  s u g g e s te d  b y  d o c u m e n ts  fro m  
e a r l y  I r e l a n d .  I n d e e d , i t  r u n s  d i r e c t l y  c o u n te r  to  
th e  im ag e  o f  woman e x p r e s s e d  i n  C e l t i c  l i t e r a t u r e  
th r o u g h o u t i t s  h i s t o r y ,  a n d  w h ic h  a c c o u n ts  f o r  so  
m uch o f  th e  o r i g i n a l i t y  o f  th e  C e lt s  w i th in  E u ro p e .
In  e a r l y  C e l t i c  (p a g a n )  s o c ie ty  women e n jo y e d  c o n ­
s id e r a b le  a u th o r i t y ,  w ere  n o t  b o u n d  a s  c h a t t e l  to  
t h e i r  h u s b a n d s , a n d  d is p o s e d  o f  t h e i r  own p r o p e r ty . 
D u rin g  th e  f i r s t  c e n tu r ie s  o f  C h r i s t i a n i z a t i o n ,  u n d e r
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th e  au to n o m o u s C e l t i c  C h u rc h , 
l i t t l e  a p p e a re d  to  c h an g e  in  
r e l i g i o u s  m a t te r s .  A f te r  7 0 0 , 
a s  th e  Roman C h u rch  slo w ly - 
a s s e r t e d  i t s  c o n tr o l  o v e r  th e  
C e l t i c  d o m ain , C o n tin e n ta l  a u th ­
o r i t y  h e lp e d  to  im p o se  a  m ore 
" M e d ite r ra n e a n "  m o d el o f  w om an 's 
p la c e  i n  s o c ie ty  a n d  i n  th e  
hom e; b u t  t h i s  w as a  g r a d u a l 
p r o c e s s , n e v e r  c o m p le te d , a n d  
c o u ld  c e r t a i n l y  n o t  h av e  l e d ,  
b y  B r ia n  B o r u 's  t im e , to  su c h  
a  c o m p le te  o v e r tu r n  o f  th e  o ld  
C e l t i c  o r d e r  a s  L ly w e ly n  d e ­
p i c t s .  E ven  d u r in g  th e  m odem  
p e r io d , th e  " M e d ita r ra n e a n "  
m o d el o f  s e x  r e l a t i o n s  to o k  
r o o t  m o st f i r m ly  w h ere  th e  
G a e lic  la n g u a g e  a n d  th e  c u l tu r e  
i t  s e rv e d  h a d  l o s t  t h e i r  h o ld —  
i n  th e  to w n s , e s p e c i a l l y .
W here G a e lic  re m a in s  s t r o n g , so  
d o e s  w o m en 's s e l f - a s s e r t i o n .
A nyone who h a s  l iv e d  f o r  a  
le n g th  o f  tim e  in  th e  G a e l-  
t a c h t s  ( G a e lic - s p e a k in g  a r e a s )  
o f  I r e l a n d  w i l l  know  w h a t I  
m ean.
(T h is  i s  n o t  t o  s a y  t h a t ,  i n  p e r io d s  o f  p o l i t i c a l  
c h a o s  a n d  c o n s ta n t  w a r f a r e , women w ere  n e v e r  b r u t a ­
l i z e d  b y  m en; b u t  t h a t  i n  I r e l a n d ,  i f  a n y w h e re , s t r o n g  
c u l t u r a l  s a f e g u a r d s  e x is te d  t o  p r e v e n t su c h  a b u se  
fro m  b eco m in g  ra m p a n t. )
T h is  i n s e n s i t i v i t y  t o  su c h  a  c e n t r a l  m a tte r  
le a d s  me to  b e l ie v e  t h a t ,  w h ile  L ly w e ly n  h a s  done 
en o u g h  r e s e a r c h  on  d a te s  a n d  s o c i o - c u l t u r a l  g e n e r a l i ­
t i e s ,  sh e  h a s n 't  ta k e n  th e  tim e  o r  t r o u b le  t o  g e t  a  
f e e l i n g  f o r  h e r  m a te r ia l .  H er c h a r a c te r s  a r e  v iv id ly  
d ra w n , b u t  th e y  d o n 't  seem  to  b e lo n g  to  t h e i r  tim e . 
T h e y 'r e  m uch g iv e n  to  s e l f - a n a l y s i s  i n  m o d ern  p sy c h o ­
l o g i c a l  te rm s , w h ich  le a d s  t o  j a r r i n g  a n a c h ro n is m s  in  
t h e i r  sp e e c h  a n d  to  m uch m ore j a r r i n g  a n a c h ro n is m s  i n  
th e  c o n c e p ts  th e y  e x p o u n d : f o r  i n s ta n c e ,  to  c i t e  on e 
m in o r ex am p le  am ong c o u n tle s s  o th e r s ,  w hen M ahon r e f e r s  
t o  h o m o s e x u a lity  a s  " th e  m o n k s' d is e a s e "  ( a s  a  
C h r i s t ia n ,  h e  w o u ld  h av e  c a l l e d  i t  a  s i n ;  a s  a  p a g a n , 
h e  w o u ld  h av e  d is m is s e d  i t  a s  som eone e l s e 's  p e r s o n a l  
q u i r k ;  b u t  t h e r e 's  no  way h e  c o u ld  h a v e  th o u g h t o f  i t  
a s  a  " d i s e a s e " ; ) .
H er " D ru id s " , to o ,  h av e  a  f a l s e  r i n g  t o  th em .
T hey  so u n d  l i k e  m o dern  T h e o s o p h is ts  who h av e  u n a c c o u n ­
t a b ly  g o n e  b a c k  to  n a tu r e .  Any num ber o f  n o v e ls  h av e  
p o r tr a y e d  C e l t i c  p a g a n ism  m ore c o n v in c in g ly .
I  c a n n o t, o f  c o u r s e , condem n L io n  o f  I r e la n d  a s  
s to r y :  th e  d e v e lo p m e n t o f  B r i a n 's  l a r g e r - t h a n - l i f e  p e r ­
s o n a l i t y  w i l l  f a s c i n a te  m any r e a d e r s .  B u t I  w ish  to  
in tr o d u c e  my own c a v e a t :  r e a d e r s  w ith  a  s p e c ia l  lo v e  
f o r  th e  M id d le  A g es, I r e l a n d ,  a n d  th in g s  C e l t i c  c o u ld  
w e ll be d is a p p o in te d  b y  th e  b o o k .
H i s t o r i c a l  f i c t i o n  i s  w r i t te n  f o r  m any l i t e r a r y  
p u rp o s e s , a im in g  f o r  many d i f f e r e n t  l e v e l s  o f  e n te r ­
ta in m e n t, a n d  th u s  f o r  v a ry in g  d e g re e s  o f  a c c u ra c y .
B u t o n ly  r a r e l y  d o e s  a  h i s t o r i c a l  n o v e l s u c c e e d  in  
e x p r e s s in g  th e  " O th e rn e s s "  o f  th e  p a s t  w ith  th e  v iv id ­
n e s s  we e x p e c t fro m  f a n ta s y .  R osem ary  S u t c l i f f 's  
Sw ord a t  S u n s e t i s  th e  ex am p le  t h a t  com es to  m ind a t  
o n c e : c h a r a c te r s  a s  co m p lex  a n d  i n t e r e s t i n g  a s  an y  
m o d e rn s , b u t w ith  m o tiv a tio n s  a n d  th o u g h t- p a t te r n s
w h o lly  o f  t h e i r  t im e , q u i te  a l i e n  t o  o u r  c e n tu r y  y e t  
c o m p le te ly  e n g r o s s in g  f o r  th e  r e a d e r .  W hen a  h i s t o r i ­
c a l  ro m an ce  r e a c h e s  su c h  a  p e a k  o f  im a g in a tiv e  v i s io n ,  
i t  c a n  in d e e d  c la im  k in s h ip  w ith  f a n ta s y ,  o r  e v e n  w ith  
s f .
F in a l ly ,  f o r  th o s e  who m ig h t l i k e  t o  r e a d  o th e r  
f i c t i o n  a b o u t m e d ia e v a l I r e l a n d ,  c lo s e r  i n  to n e  a n d  
s p i r i t  t o  th e  n a t iv e  s o u r c e s  (a n d  c lo s e r  t o  th e  id io m  
o f  f a n ta s y ) ,  I  recom m end A u s tin  C la r k e 's  w o rk s , e s p e c i ­
a l l y  T he B r ig h t  T e m p ta tio n .
M a rg a re t R . P u rd y  R id g ew o o d , NJ
I  w as q u i te  im p re s s e d  by M v th lo re  # 3 0 ; th e  new 
la y o u t  an d  p r i n t i n g  lo o k  v e ry  c la s s y ,  a s  d o e s  th e  
t i n t e d  c o v e r . The o n ly  o b je c t io n  I  m ig h t h av e  to  
l a r g e r  p r i n t  i s  t h a t  i t  m eans fe w e r w o rd s to  re a d  
(My t h lo r e  i s  a lw a y s  to o  s h o r t  f o r  me a n y w a y ); how­
e v e r ,  i t  i s  e a s i e r  on  th e  e y e s .
I  m ust sa y  so m e th in g  in  a p p r e c ia t io n  o f  th e  a r t ­
w ork o f  S a ra h  B e ac h . H er p i c tu r e s  in  t h i s  My t h lo r e  
an d  th e  l a s t  o n e  d e lig h te d  m e, n o t o n ly  f o r  t h e i r  
u n d e n ia b le  a r t i s t i c  m e r i t  ( s h e  se e m s, f o r  o n e  t h in g ,  
to  h av e  a  f in e  s e n s e  o f  th e  d r a m a tic ) , b u t s im p ly  b e ­
c a u s e  th e  s c e n e s  o f  The S i l m a r i l l i o n  h av e  b e en  s a d ly  
n e g le c te d  up  u n t i l  now , an d  i t  i s  g r a t i f y i n g  to  s e e  
th em  d o n e  j u s t i c e  a t  l a s t .  My f a v o r i t e s  so  f a r  h av e  
b e en  E lw in g  co m in g  to  E a r e n d il  ( j u s t  b e c a u se  i t  i s  so  
b e a u t i f u l ) ,  E lw e an d  M e lia n  (o n e  o f  my own f a v o r i t e  
p a s s a g e s  fro m  The S i l m a r i l l i o n ) .  an d  t h i s  i s s u e 's  
b a ck  c o v e r  o f  I d r i l , T u o r an d  M a e g lin , w h ich  g iv e s  me 
th e  s h iv e r s  e v e ry  tim e  I  lo o k  a t  i t .
Thom as E gan s a id  in  h i s  l e t t e r  t h a t  i t  w as th e  
a r tw o rk  t h a t  m ade My th lo r e  lo o k  g r e a t ,  and  p r o f e s ­
s i o n a l .  I  a g re e  w ith  th e  " g r e a t , "  b u t d is a g r e e  w ith  
th e  se c o n d  h a l f  o f  th e  s ta te m e n t . I  l ik e  th e  a r tw o rk  
p r e c i s e ly  b e c a u se  i t  i s  n o t " p r o f e s s io n a l ,"  b u t on 
th e  c o n tr a r y  i s  " a m a te u r"  in  th e  o r i g i n a l ,  good 3 e n se  
o f  th e  w o rd ; i t  e x p r e s s e s  in  a  way a  s c h o la r ly  a r t i ­
c le  c a n n o t th e  s h e e r  lo v e  o f  th e  w o rld s  o u r  th r e e
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a u th o r s  h a v e  c r e a te d .  W h ile  I  v a lu e  My t h l o r e ' s  
a r t i c l e s  f o r  t h e i r  i n s i g h t s  a n d  i n t e l l e c t u a l  s t im u la ­
t i o n ,  i t  i s  th e  p i c t u r e s  t h a t  I  lo o k  a t  a n d  s a y ,
" Y e s , t h i s  p e rs o n  s e e s  s o m e th in g  o f  th e  sam e v i s io n  I  
d o ,"  o r ,  b e t t e r  y e t ,  " T h is  p e rs o n  h a s  g iv e n  me a  new  
v i s io n  o f  th e  w o rld  I  lo v e ."  P o e tr y  h a s  s o m e th in g  o f  
th e  sam e e f f e c t ;  i t  to o  a p p e a ls  t o  th e  h e a r t  r a th e r  
th a n  th e  h e a d . B o th  o f  th e s e  t h in g s  h e lp  t o  m ake 
M v th lo re  th e  v e ry  s p e c ia l  j o u r n a l  i t  i s .
Jerry L. Daniel 419 Springfield Ave.
Westfield, NJ 07092
C.S. Lewis had a brief letter published on the dust 
cover of Arthur C. Clarke's Childhood's End (London; 
Sidgwick & Jackson, 1954). (G34 in Walter Hooper's 
second bibliography). This letter was not reprinted 
on any subsequent edition, and the few copies of the 
1954 edition I've located have lacked the dust cover.
I have exhausted all avenues of search of this letter! 
I've checked hundred of libraries, including those 
reported to have a large collection of science fiction. 
I've checked with the publisher, with Walter Hooper, 
and even with Arthur C. Clarke himself. No luck. 
Surely some reader of Mythlore owns the Sidgwick & 
Jackson edition. It would mean a great deal to me 
to get a photocopy of the Lewis letter.
(Please try to write letters of comment within a month 
of receiving an issue, so that timely letters can be 
included in the next issue. — Editor )
LO O K IN G  A H EA D
Editorial Notes - G len G oodKnight
A s  a  r e s p o n s e  to  r e a d e r s ' i n t e r e s t ,  th e  n e x t  i s s u e  
w i l l  b e  a  s p e c ia l  o n e  f o c u s in g  o n  T h e  S i l m a r i l l i o n , 
U n f in is h e d  T a l e s , a n d  T h e  L e t t e r s  o f  J .  R . R . T o lk ie n . 
A s p a r t  o f  th a t  i s s u e ,  w e  w o u ld  l ik e  to  p u b l is h  r e a d e r s ' 
c o m m e n ts  o n  h o w  t h e s e  b o o k s  h a v e  a f f e c te d  a n d  c h a n g e d  
t h e i r  p r e v io u s  v ie w  o f  T o lk ie n . A s h e e t  i s  e n c lo s e d  
f o r  y o u r  c o m m e n ts  f o r  p o s s ib l e  p u b l ic a t io n .
I n  th e  fo llo w in g  i s s u e ,  w e  w i l l  m a r k  th e  1 5 th  a n n i ­
v e r s a r y  o f  T h e  M y th o p o e ic  S o c ie ty . W e w o u ld  l ik e  to  
in c lu d e  c o m m e n ts  f r o m  r e a d e r s  o n  w h a t th e  S o c ie ty  
h a s  a n d  d o e s  m e a n  to  th e m . T h e  s a m e  e n c lo s e d  s h e e t  
c a n  b e  u s e d  f o r  t h i s .
I  h o p e  y o u  w il l  t a k e  p a r t  in  b o th  o f  t h e s e  to  s h a r e  
y o u r  th o u g h ts  a n d  f e e l in g s .
T h e  c h a n g e s  t h a t  w e r e  b e g u n  in  th e  l a s t  i s s u e  h a v e  
b r o u g h t  v e r y  f a v o r a b le  c o m m e n ts  f r o m  m a n y  q u a r t e r s .  
Y o u r  s u p p o r t  i s  v i t a l  f o r  M y th lo r e 's  o n g o in g  im p r o v e ­
m e n t. P l e a s e  m a k e  i t s  w e l f a r e  y o u r  p e r s o n a l  c o n c e r n  
b y : e n c o u r a g in g  y o u r  f r i e n d s  to  s u b s c r i b e ;  g iv in g  
g i f t  s u b s c r i p t io n s ;  b e c o m in g  a  p a tr o n ;  p o s t in g  th e  
f l y e r  t h a t  w a s  e n c lo s e d  in  th e  l a s t  i s s u e  in  l i b r a r i e s ,  
E n g lis h  D e p a r tm e n ts ,  e t c .  ( m o r e  c o p ie s  a r e  a v a i l a b le  
o n  r e q u e s t ) ;  r e q u e s t i n g  o r  a s k in g  a  f a c u l ty  m e m b e r  
to  r e q u e s t  t h a t  y o u r  l i b r a r y  s u b s c r i b e ;  a n d  r e s u b ­
s c r i b in g  y o u r s e l f  b e f o r e  w e  n e e d  to  s e n d  y o u  a  r e n e w a l  
l e t t e r .
Y o u , th e  in d iv id u a lly  in v o lv e d  a n d  c o n c e r n e d  r e a d e r ,  
a r e  th e  m o s t  im p o r ta n t  r e a s o n  f o r  M y th lo r e 's  s u c c e s s .  
O n ly  th r o u g h  u s  w o r k in g  to g e th e r  w ith  a  s e n s e  o f  c o m ­
m o n  p u r p o s e  c a n  M y th lo r e  c o n tin u e  to  im p r o v e .
The change-over to the new format with larger 
print, and the addition of the Subject Index, have 
meant less room for Reviews and Letters for this 
issue. If we can increase our subscribers by about 
15 to 20% we can add at least six additional pages 
for each issue and other improvements.
1983 M ythopoeic C onference
At this point there has been no definite interest
shown in the organization of the 1983 Conference.
Those interested should write this this year's Chair­
man of the Council of Stewards, Christine Lowentrout,
115 5th St. #2, Seal Beach, CA 90740 for guidelines.
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